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Paul Schrader and Nicolas Cage will reteam for Dog Eat Dog, a Los Angeles crime thriller about three ex-cons hired
to carry out a kidnapping. Schrader will write the adaptation of the Eddie Bunker book with Matt Wilder ... Sébastien
Betbeder is working on Marie & the Misfits, “an alternative love triangle between fiction and literature” set in the
world of writers and journalists ... Floria Sigismondi (The Runaways) will direct a version of Alejandro Jodorowsky
and Francois Boucq’s comic-book series Bouncer. It’ll be a Western about a gunslinger and a saloon bouncer ...

ALEX COX’S 10,000 WAYS TO DIE | Invasion

Canal Plus
abner benaim’s new documentary is about the U.S. invasion of Panama in
1989. What invasion of Panama? Indeed. As the director repeatedly points out,
Invasion isn’t about the event itself—it’s about how people remember it. The
interviews start in the enclosed space of a recording studio, then move out onto
the streets, where Benaim asks people to help re-create scenes from the invasion,
based on their own or their
friends’ recollections.

Benaim talks to everyone:
he pays a homeless man to
play dead in a body bag, inter-
views the man in charge of the
locks in the Canal Zone, talks
to crackheads and rich folks
alike. Some people fought and
killed, or tried to kill, Ameri-
can paratroopers. This was a
lost cause, for Panama was
home to massive U.S. military bases—the invasion force was already in place. Those
who couldn’t stand military dictator Manuel Noriega or his “Dignity Battalions”
partied and enjoyed the show. Poor people ransacked stores; rich families invited
American troops to dinner.

The sheer variety of Benaim’s Panameños interviewees—in shape, size, skin
tone, and perspective on the events of December 1989—married with the coun-
try’s clear and precise Spanish makes his documentary a pleasure to watch, even
when dealing with the indiscriminate bombing of impoverished neighborhoods
or the disappearing of corpses and body parts by military “garbagemen.”

The film’s particular strategy of reenacting events initially seems likely to fall
flat. But these are the people who were there, and their re-creations—in the streets
of contemporary Panama—are chilling. Even more chilling is Benaim’s brief con-
versation with some Panamanian teenagers, who have never heard of the inva-
sion, and couldn’t care less. www.alexcox.com

THE LAST 10 FILMS I’VE SEEN
JONATHAN DEMME DIRECTOR (Ricki and the Flash)

1. While We’re Young Noah Baumbach, 2014

2. Diary of a Harlem Family Gordon Parks, 1968

3. Ex Machina Alex Garland, 2015

4. The Turin Horse Béla Tarr, 2011

5. The Man From London Béla Tarr, 2007

6. Mad Max: Fury Road George Miller, 2015

7. Fahrenheit 451 François Truffaut, 1966

8. Spies Fritz Lang, 1928

9. Tragedy of a Ridiculous Man Bernardo Bertolucci, 1981

10. Mad Max: Fury Road George Miller, 2015

WATERWORKS
After the Tang Dynasty glories of The Assas-

sin, Hou Hsiao-hsien said his next project

will be about a river goddess—but set in

the modern era. His interest in the subject

appeared to stem from sadness over tradi-

tional waterways in Taipei being paved

over during urbanization. (“If there were a

goddess in the rivers, she would feel very

sad about the situation,” he was quoted as

saying at a recent screening appearance.)

In the new film, a man will encounter the

river goddess while studying the waterway

system. The Assassin herself, Shu Qi, will

play the lead divine role.

STAR MAP
Taking a page from the Kristen Stewart

playbook, Natalie Portman is diving into

the world of art-house auteurs with

renewed vigor. She will next star in Pablo

Larraín’s drama about the first four days 

in Jackie Kennedy’s life following her hus-

band’s assassination. Darren Aronofsky 

will produce. Then, under the direction 

of Rebecca Zlotowski, Portman will play

psychic sisters with Lily Rose Depp (fille

de Johnny et Vanessa) in Planetarium, a

drama set against the backdrop of the rise

of Nazism. The actor premiered her own

directorial debut, the Amos Oz adaptation

A Tale of Love and Darkness, at Cannes.
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